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Welcome to Film Bazaar 2019
As NFDC Film Bazaar enters its 13th year, we are delighted to present an engaging line-up of
projects from established filmmakers as well as new talent making their first feature-length film.
Over the last decade, Film Bazaar has become the most sought-after platform for South Asian
filmmakers to find funding, collaborators and support. We are proud to acknowledge that films
presented at previous editions of the Bazaar, whether at script, project or rough-cut stage, have
gone on to receive national and international acclaim. The Bazaar has also emerged as a focal
point for festival directors, programmers and sales agents to find fresh voices from South Asia.
With an eclectic mix of 14 projects from India, Bangladesh, Bhutan, France, Nepal, Singapore and
USA, this year’s edition of the NFDC Film Bazaar Co-Production Market is set to expand its evergrowing reach into the exciting world of content. One of the greatest strengths of the NFDC Film
Bazaar Co-Production Market has always been its selection of a wide variety of subjects that span
across genres and languages, and this year it will be no different.
The video format for the Open Pitch – which kicks off the Co-Production Market – was introduced
in 2016 and has since become very popular with the filmmakers. They have found it to be the most
effective way of communicating their vision to potential collaborators who in turn have been able
to see a glimpse of the proposed films and optimize their time at the market. With this edition, we
are introducing CPM knowledge sessions that will be scheduled along with project meetings. The
sessions will be conducted by industry professionals acquainting project representatives with the
various facets of film production.
Right from its inception in 2008, the Work-in-Progress Lab has moulded a significant number of
films that have gone on to premiere at top international film festivals and receive critical acclaim.
This year the Lab will present 5 films at the rough-cut stage which will receive valuable feedback
from an eminent panel of international mentors. The filmmakers selected for the Work-in-Progress
Lab will also pitch their films at the Knowledge Series in an open pitch alongside the Film Bazaar
Recommends films.
The Screenwriters’ Lab seeks to deepen and enhance the working practice of talented filmmakers
through project-based workshops, labs and masterclasses. These sessions are mentored by
national and international experts and are spread over a period of 3-6 months. This year the
Screenwriters’ Lab received 129 projects, out of which 7 were shortlisted for the Lab. All seven
participants will pitch their projects at Film Bazaar to potential producers.
Here’s looking forward to yet another exciting and successful edition of Film Bazaar.
Film Bazaar Team 2019
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Screenwriters’ Lab

9 Bajke 5 Minute
The Motorman
Hindi

Bhanu Babbal

91 9930030616 | bhanubabbal@gmail.com

Synopsis
A man, Anil Bakshi, is crushed under a train piloted by Ramesh Kishor. Ramesh must get rid of the
guilt of killing Anil. His quest to redemption and obsession with identity leads him to Anil’s wife, Jaya
Bakshi, a high school English teacher, who believes that her infidelity led to his suicide.
Ramesh couldn’t gather the courage to tell Jaya that he killed Anil. His indecisiveness prolongs his
friendship with Jaya further complicating his stressful relationship with his wife.
Aatmaram, who stole from Anil’s dead body, bumps into Ramesh and Jaya. The three of them
regret every decision in their lives that led them to this point.
Should Ramesh admit he killed Anil or let Jaya suffer from guilt? Was Ramesh even responsible for
Anil’s death? Or was it a suicide, as claimed by Jaya? Has Anil left any clue behind? Who should
carry the burden of guilt, the heavy burden of unforgettable guilt?

Writer’s Statement

The nature of truth is not absolute and binding,
it’s elusive and subjective, blending itself with
narratives. The truth becomes even more
playful, fickle, and meandering when it stirs the
guilt and questions our morality.
The Motorman is a story of three characters,
connected intricately with one life-altering
incident that throws them at the mercy of their
own insecurities and retrospection. It’s their
journey of attempt at redemption, while coping
with their futile acts of self-preservation.
The film tells this story with the help of multiple
narratives, with the use of black comedy to
accentuate the apathy that’s the undercurrent
of a city like Mumbai.
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Biography

Bhanu Babbal is a Mumbai based director
and writer. On graduating, Bhanu pursued
courses in Direction and Screenwriting from
the New York Film Academy, New York. Over
a period of 8 years, he has had the opportunity
to work with renowned Production Houses like
Rising Sun Films, Rakeysh Omprakash Mehra
Productions, to name a few. He has worked as
an Assistant Director with Shoojit Sircar on his
feature films October and Sardar Uddham. He
has assisted in over 80 Television Commercials
for brands like Tata sky, Mastercard, Paypal,
Asian Paints, Uber & Mirinda among others.
Bombay 70 which was produced and shot by
Bhanu in 2014, won the ‘Dimensions Mumbai’
category at the Mumbai Film Festival (MAMI).
He aspires to direct his own feature film before
he turns 30.
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Aparahna

Inferno
Dimasa, Assamese

Jaicheng Jai Dohutia

91 94356 92040 | mayamarafilms@gmail.com
christoph@mogadorfilm.de

Synopsis
Inferno is a tragic tale of an elderly couple – Khersa and Rukmini – set in the violent communal
conflict of Northeast India. Khersa and Rukmini are forced to leave their homeland and they shift
to a nearby jungle.
Khersa is yearning to go back but Rukmini is trying to accept that place as her new home. She later
adopts a mysterious young man as her son. But Khersa is not supportive of that – his ego gets the
better of him and everything goes wrong.
Eventually Khersa realises the true meaning of home, however it’s too late now.

Writer’s Statement

When I was young, I had witnessed a major
communal violence, where many people died.
Our home was situated at a place where
mixed people of different communities lived
together for long years passing a peaceful,
coexistent lives. But, a militant group, calling
them outsiders, pressed them to leave the
place. One night I woke up to loud shoutings
andwitnessed houses burning. I saw our
neighbour fleeing and hiding in our home. As
there was no fire brigade system nearby nor
any telephone facility, the people couldn’t save
their houses. After this incident, many people
shifted their living place to another place or
some even went to their original homeland. But,
I met a person in my area who doesn’t leave
and said that in spite of all the violence he felt
that that is the only place where he wishes to
live, even death can’t take away his wish. Later
many questions came to my mind and forced
me to write this film.

Film Bazaar 2019

Biography

By profession writer, director, producer
Jaicheng Jai Dohutia was born in Assam, India.
He studied film & video editing in Jyoti Chitraban
Film & Television Institute, Guwahati. His debut
feature film Haanduk (The Hidden Corner) got
The Jury Grand Prize at the 18th Jio MAMI
Mumbai Film Festival 2016, National Award for
Best Regional Film, 2017, NETPAC Award for
Best Asian film at All Light International Film
Festival 2017, Best Film & Best Director at 7th
Assam State Awards 2018 etc.
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Kadathukaran
The Ferryman
Malayalam

Sachin Augustin

971 50 382 7266 | sachin@sachinaugustine.com

Synopsis
Esthappan, the ferryman of a rural village, is the sole link the village has to the rest of the world. A
new bridge is being built that will render him obsolete. Esthappan wishes to remain relevant in this
new world. Ambily, a young girl who is Esthappan’s closest friend, wants to live independently in
the city – but her father wants to marry her off as per traditions.
Esthappan and Ambily help each other cross over to the new world. Ambily assists Esthappan on
his quest to secure a rickshaw, and Esthappan helps her find a job in the city. Unbeknownst to
them, Ambily’s father fixes her marriage – forcing Ambily and Esthappan to plan her escape.
On the night of the escape, as Ambily and Esthappan attempt to cross over the river, the boat
crashes and sinks. The accident claims Ambily’s life. The villagers, feeling sorry for Esthappan, gift
him a rickshaw. Once he has the rickshaw, however, he starts to feel a bitter resentment towards it
and the new world he was trying to adjust to. He rejects the rickshaw and gets himself a new boat.
He returns as the ferryman – thereby embracing his complete irrelevance in this new world.

Writer’s Statement

Through this story, I aspire to explore the
theme of change – change that is painful but
inevitable. Esthappan, the main character, is
the only one in the story who will be negatively
affected by the new bridge and his biggest fear
is that he will become irrelevant and completely
obsolete. Inspired by the form of Greek
tragedy, Esthappan’s is the journey of man’s
fight against fate and his own personal failings.
He fights throughout to try and adjust to this
new world that he is thrust into, but in the end,
he chooses to accept the one thing he fears
the most – his complete and utter irrelevance
in the new world.
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Biography

Sachin Augustine made his first short film,
Backstage (2017) as a finalist of the Arab Film
Studio Narrative program, an initiative of Image
Nation Abu Dhabi. Subsequently, he was also
a finalist of the Arab Film Studio Scriptwriting
2017 program.
Currently, he is completing his next short
film, The Last Meal with Abu Dhabi Music
& Arts Foundation under the mentorship of
Filmakademie Baden-Wuerttemberg as well
as developing his feature film script, The
Ferryman.
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Last Time on Earth
Hindi

Paromita Dhar

91 9845213721 | rumpidhar@gmail.com

Synopsis
Last Time on Earth is the story of Manna and his persistent dream of magical proportions. He is a
construction worker who left his village to work in the city. While he toils in the night-time metropolis,
his dreams – literally day-time dreams seeping into scattered sleep – take him repeatedly to the
moon. The moon is omnipresent; Manna works in its glow and has recurring dreams of it. They
are dreams that metamorphose into signs, and finally into an idea that he plans to execute with his
friend Kazi’s help.
Kazi is also a construction worker, somewhat sceptical of his friend’s ambition but deciding to give
it the benefit of doubt. He plays along with Manna’s plan to travel to the moon. The play is a serious
affair. Manna saves and scrounges to build himself a way to get there.
Manna must choose between his familiar life on earth and the journey to the moon. It’s a choice
that he has perhaps already made subconsciously, but it is the transition from a construction site to
a faraway satellite in which the story’s conclusion lies.

Writer’s Statement

My intent in making this film starts with my
father. My father is from Bangladesh who
moved to India and hence migration has been
a constant preoccupation.
Last Time on Earth will push us closer to
Manna the lead character and make us believe
the moon is where he must reach. Not because
it’s a mere whim. Manna’s preoccupation with
the moon liberates his body from his political
identity as a worker. It is the result of the
sum total of his experiences. It renders his
detachment from real life as his victory.
This film brings together my own search
for belonging and culminates in an acute
awareness of my own privileges. My core
intent acknowledges that I use my privilege to
create a story that facilitates the thousands of
workers in celebrating the diverse spectrum of
their other identities.
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Biography

Graduated studying film and video from the
University of Technology, Sydney in 2007 and
also has a Masters in Film from Sydney Film
School. She is the cinematographer of the
Award winning documentary Project about
construction workers in Bangalore Behind the
Tin Sheets, currently she has shot Birha which
premiered in Busan International Film Festival
and IDFA in 2018. She also shot the film That
Cloud Never Left which premiered at Rotterdam
Film Festival 2019 and MAMI Film Festival
2019. She directed her own film In Between
which also has been screened internationally.
Her latest script is selected for the Hubert Bals
Funds for script & project development.
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Mandap Middle-Class Murder
Marriage. Middle-Class. Murder
Hindi

Aditya Kelgaonkar

91 833710016 | adityakelgaonkar@gmail.com

Synopsis
In Aurangabad, a small idiosyncratic town in Maharashtra, hell breaks loose as a young bride
mysteriously collapses on stage during the wedding ceremony. The police get involved on the
suspicion of murder.
A rookie, street-smart constable, Irshad, joins the investigation and gets sucked into this world
which he finds fascinating, so different from his own...
As Irshad pokes into the affairs of the respectable upper class Maharashtrian family, ugly skeletons
come tumbling out of the closet – a scientist-father who has a dark secret that he has to protect,
the seemingly helpful NRI fiancé, who seems so eager to flee.
And little does Irshad expect to become hopelessly attracted to Urmila, the bride’s mother, an
emotionally distant woman who is happy to twist the plot. The closer he gets to the truth, the more
confused he gets. Does Urmila really want to find out who killed her daughter... Or not! And when
Irshad finds out the truth, it comes at a great personal cost.

Writer’s Statement

Biography

And the awkwardly developed, iconic historical
town of Aurangabad which is a quirky mix of
the middle-class Marathi population, workerclass Muslims, trader class Marwaris and other
communities, gives us a rich canvas to explore
various sub-cultures, languages and social
structures.

In 2014, he was selected for the NFDC
Directors’ Lab. His short film Sound Proof
starring Soha Ali Khan and Vinay Pathak has
travelled to 17 festivals around the world and
has won four awards.

Ostensibly playing out like a who-dunnit murder
mystery, Mandap Middle-Class Murder gives
us the perfect device to dissect the
Maharashtrian middle-class. Known to be
sterile, decent and respectable, it starts
revealing various shades of grey under the
microscope of a police investigation.

Fast paced yet layered, Mandap Middle-Class
Murder promises to suck you into a world of
suspense and intrigue, a world with complex
relationships and peculiar sights and sounds
from the town of Aurangabad.
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Aditya Kelgaonkar is a writer, director and
cinematographer. He’s worked on several
critically acclaimed projects including the
award-winning documentary Gulabi Gang, the
magnum opus Jodha Akbar and is an Associate
Director on Mantra starring Rajat Kapoor, Kalki
Koechlin which is on Netflix.

Currently he is working on his first feature film
script Mandap Middle-Class Murder.

Film Bazaar 2019

Mirpur Express
Hindi

Aman Mahajan

91 9920697177 | aman@troubadourfilms.in

Synopsis
In November 1947, Mirpur, a town in Kashmir, is attacked by Pashtun tribesmen backed by
Pakistan. Little Baldev and his family manage to escape that night. But the boy is horrified by all
the violence that he sees. The journey across to India leaves an indelible impact on his young mind.
Now in his late 70s, Baldev lives alone, estranged from his only daughter, Meera. In the last stages
of cancer, he dreams of going back to his birthplace before he dies. One night, Meera lands up
at his doorstep unannounced. She has left her husband, who was the reason Baldev and Meera
severed all ties in the first place.
Father and daughter set off on a road-trip to Mirpur, which is in Pakistan. Along the way, they must
confront their issues head-on. Skeletons from the closet come out. Meera learns of the horrors her
father witnessed as a young boy. She comes to understand how deeply that damaged his soul.
Meera forgives her father. Baldev arrives at closure and learns to love his daughter again.

Writer’s Statement

My father was born in Mirpur, a town in PoK in
1945. He was two when the town was attacked
by Pashtun tribesmen backed by Pakistan. His
family survived the onslaught and escaped. My
first memory of my grandfather is as a reserved,
reticent man. Later I learnt of the trauma of his
early life. I came to understand that he suffered
from some kind of PTSD but nobody spoke
of it that way. I once asked him about what
happened during the partition. Speechless, his
eyes deeply moistened.
The partition was the Indian Holocaust.
My story shows the impact the partition had
on a father-daughter relationship today. Two
souls damaged, even after seventy years of the
division. It questions the concept of homeland.
It sheds light on Kashmir, a land that’s so
deeply troubled, even more so today.
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Biography

After graduating from his post-grad program in
Visual Communication at the National Institute
of Design, Aman moved to Mumbai to make
movies. His diploma film, a 20-min noir, he
wrote & directed, caught the eye of veteran
Bollywood producer, Vidhu Vinod Chopra.
Over the subsequent period of six years, Aman
assisted Mr. Chopra on every film his mentor
wrote, produced and directed; such as 3 Idiots
& Broken Horses. As Associate Director on
Broken Horses, an independently produced
Hollywood film, Aman had the immeasurable
experience of working hands-on with some of
the finest filmmakers in the world. Since his
return from Los Angeles, Aman has directed
off-the-wall commercials and music videos.
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Tigadi

The Trio
Hindi

Roopal Kewalya

91 9582186914 | roopalkewalya@gmail.com

Synopsis
Set in 1990, Malviya Nagar, New Delhi, Tigadi is the story of three teenage girls. It’s a coming-ofage comedy where girls reclaim freedom from control through friendship and rebellion.
Gulli, Neha and Pooja are best friends who have grown up together but their lives are starkly
different. Gulli lives with her cousin Mickey who molests her. Her parents turn a blind eye because
they’re financially dependent on Mickey’s father. Pooja lives in a rented house. Her parents are in
a constant battle with the landlady who humiliates them constantly. Neha is the pretty girl whose
parents shame her for her willing sexuality.
Trapped in this middle class prison, the girls find an escape in their warm friendship. But a sudden
car accident tests this when Neha blames Gulli for it and Pooja is severely injured. The girls fall
apart and Neha’s boyfriend threatens her with a compromising picture.
Pooja’s father’s death brings the girls together again but their friendship forces them to confront
their darkest shame. As their secrets spill out, Neha helps Gulli fight Mickey. Pooja marks her
territory in a rebel dance. Neha confronts Gaurav fearlessly by burning the picture and his resolve
to blackmail her.

Writer’s Statement

The film is set in 1990 Delhi, where boxed
ideas about gender, sexuality and love dictated
the space a girl/boy could occupy in society.
Tigadi is a journey of three girls at the brink
of turning 16 who find themselves aching for
freedom. While the film deals with dark themes,
the humour in the film constantly searches for
light. The girls’ journey is seen through the
warm lens of friendship which holds them
steady in turmoil.
Also, the resolution of central conflict is based
in the current times. Each girl finally discovers
her own power by the end of her story arc
realizing that their freedom is found through the
ties of their friendship with each other.

Biography

Roopal Kewalya is the Penguin author of
the book The Little Rainmaker. She is a
Screenwriter for Television with experience
spanning over ten years.
A film direction alumnus from NID (Ahmedabad),
her documentary film, Udaan – on professional
women drivers in Ahmedabad – was selected
at the IDPA festival in Mumbai in 2007. Her
debut novel was longlisted as the top 20 in the
world in Times Chickenhouse competition in
London, 2016.
She is the Content Head of a digital platform
called Kool Kanya which brings women to
the careers they love. And is currently writing/
directing her short film Adla-Badli.

The film is an ode to Malviya Nagar in Delhi
where I grew up and a celebration of female
friendship.
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Screenwriters’ Lab Mentors
Angeli Macfarlane

Angeli is the director of Script Cube Limited, a UK company which provides
consultancy in screen story development, talent training and production.
Angeli has been the development producer and story editor on over forty
feature films and works internationally with writers, directors and producers
in both film and TV. She is also the development producer at Film London in
the UK, where she is part of the executive team commissioning short films
and features from new and emerging London based talent.
Recent feature films include – Mari, Dirty God, Animals, Perfect Ten, Untitled Bowie Project and
Three Seasons. Projects in development include Gunnars Daughter by writer Rebecca Lenkiewicz
(Disobedience, Ida), Sisters from producer Lee Magiday (The Favourite, The Lobster), and several
features with Screen Ireland, the British Film Institute and Screen Australia. Previously Angeli
worked on such titles as The Favourite, The Guard, Death Of A President and Outlaw Prophet.
Angeli has recently written her own title - I Wanted You For So Long.
She also tutors in screenwriting at the eminent National Film and TV School in the UK. She is a
member of BAFTA and sits regularly on film juries.

Bikas Ranjan Mishra

Award-winning writer-director Bikas Mishra’s debut feature Chauranga won
Grand Jury Prize at the Indian Film Festival of Los Angeles in 2015 and was
declared Best Indian Feature at Mumbai Film Festival (MAMI) in 2014.
His short film Naach Ganesh (Dance of Ganesha) widely travelled to
prestigious festivals including Clermont Ferrand (France), Rotterdam (The
Netherlands), Busan (South Korea) and IFFLA (Los Angeles).
He adapted and directed Badal Sarkar’s classic play Pagla Ghoda for HotStar. Bikas has served on
the International Critics (FIPRESCI) Jury of International Film Festival of Kerala (IFFK) in 2010 and
was invited on the Visionary Jury of Critics Week of the Cannes Film Festival in 2012.
An alumnus of NFDC Screenwriters’ Lab, ScriptStation, Berlin and Binger Film Lab, Amsterdam,
Bikas received prestigious Hubert Bals Fund for his upcoming project. Bikas teaches screenwriting
at the Mumbai University’s Ramesh Sippy Academy of Cinema and Entertainment (RSACE) and is
an elected Executive Committee member of the Screenwriters Association (SWA) where he chairs
the Media Sub-Committee.

Scott Marshal Smith

Established in Los Angeles in 2016 by noted Hollywood screenwriter Scott
Marshall Smith, Bourbon & Cigarettes’ singular focus is to create and produce
original films and prestige television programs that express the company’s
passionate vision for the swiftly transforming global entertainment market.
B&C Entertainment is currently working on a slate of 10 properties in
full feature film, animation and high-end television at various stages of
development. Their objective over the next 5 years is to bring the slate to
production through a combination of sales, partnerships with major studios, co-productions and
independent financing ranging from traditional debt and equity structures to innovative blockchainbased solutions. Some of the projects are suited to extensive merchandising and video game
development.
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